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710 THE NORTH AMERICAN REVIEW. 

" science " -would be fully able to effect the transfer of her paralysis to our Amer- 
ica. By it, she would be restored to perfect health. But before we submit to the 
free trade hypnotistic experiment, would it not be prudent to exact securities for 
the retransf er of the paralysis ? John Bull never fails to look out for his own in- 
terests and it is quite probable that as soon as he felt that his paralysis had left 
him, he would take good care that the experiment should be stopped before the 
disease could be returned to him. The Interests of science might suffer by this 
selfishness : but business before science is his practice. 

John Ball, Jb. 
IV. 

THBATBICAL CAPUAS. 

The ordinary man is not given to reflection. As he witnesses some splendid 
performance at a -well-appointed city theatre, he little reflects that the actor 
whose delineations of character surprise him into admiration, has gained the 
power of forcing tears or smiles from an audience, not in Capua, but in Sparta. 
There is no royal road to learning— so they say, but the educational paths which 
royalty travels are usually smoothed and graded by well-trained gardeners ; and 
as the ways by -which royalty saunters its life-passage through the world are 
usually rendered pleasant and easy by forethought and skillful care, so the ex- 
perience which a theatrical novice must gain may be written by heredity or social 
influence upon the finger-posts marking the paths which lead to the temple of 
fame. 

The way which every man treads for himself oyer the trackless plain of life is 
marked by stumbling-blocks and pitfalls. As in nature, so in human experience, 
those paths are rugged which lead the traveler over boulders and along precipices 
upward to the mountain peak whence he can spy the whole world beneath him. 
And, no doubt, if we could read the workings of the human heart, we wouldleam 
that the diflioulties of the ascent lend an additional pleasure to the attainment of 
the height, and that those achievements are most highly prized which are gained 
by days of hard physical exertion or nights of exhausting thought. Nothing can 
be really worse for the embryo actor than a leap at once into public favor. The 
Spartan boy never knew the luxury of the physical health he enjoyed until he felt 
the fox gnawing at his vitals. 

The actor cannot know the joy of fame if he gain not reputation by his own 
strugsles. Anticipation is apt to be so much more fuU of pleasure than attain- 
ment that success is robbed of half its joy if it come too quickly. Men value Ufe 
the more after they have surmounted the realities of life. It is a childhood in 
Sparta which makes the pleasures of Capua so enervating to the stranger sojourn- 
ing in Capua. Those actors whom good fortune or family influence has placed at 
once upon the metropolitan stage have seldom the theatrical power which charac- 
terizes those who served their no-vitiate as barnstormers in the country. The great- 
est actors have always been the ones who, when acquiring the rudiments of 
their education have delineated human passion amid bare and makeshift surround- 
ings — who, from the circumstances in which they were placed, have been forced 
to Influence their audience by an exact simulation of human hopes and fears, and 
joys and sorrows, without the adventitious aid of elaborate stage-setting. Our 
great city theatres are as enervating to real theatrical talent as the city of Capua 
was to the army of Hannibal. The Spartan discipline of counti-y barnstorming 
trains the actor to become the metropolitan star, capable of " holding the mirror 
up to nature"— capable of evoking the sympathy and applause of his audience, in- 
dependently of the skill of the scene-painter and stage carpenter. 

Mabqabbt Coghlbn. 



